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CLEVELAND MUSEUM OF ART 

EXHIBITION OF CONTEMPORARY 
AMERICAN PAINTING 

One of the most interesting exhibitions of American Painting 
ever held in the Museum has been shown from June ioth to 
July ioth in Gallery IX. It is important because among the 
artists represented are many of the men who rank in the fore- 
front of the painters of today. The exhibition has an additional 
interest in that thirty paintings by Cleveland artists are hung 
with the sixty paintings by out-of-town men, the Cleveland 
paintings being chosen by the same jury which selected the 
pictures for the Cleveland Artists' and Craftsmen's Exhibition. 

The Museum has been desirous of having an exhibition of 
this kind because it has felt that the experience of exhibiting 
with the leading men from other sections of the country is 
always a source of inspiration. 

The exhibition was gathered together to represent as many 
of the current movements as possible in a comparatively small 
number of pictures. There are examples of the Boston School — 
Benson and Bosley being represented by charming interiors 
treated with characteristic tonal effect. There are canvases by 
the followers of the Impressionists — Childe Hassam, Frederick 
C. Frieseke, Karl Anderson, and Vincent Tack, and the strong 
group who were influenced particularly by Manet and Renoir. 
This group is especially notable with canvases by Robert Henri, 
George Bellows, GifFord Beal, Eugene Speicher, Randall Davey 
and Leon Kroll. Notable also is the mystic and decorative 
symbolism which marks the work of Bryson Burroughs and 
Arthur B. Davies. There is a brilliant seascape by Jonas Lie 
and landscape is well represented in the work of Chauncey 
Ryder, Guy Wiggins, Eliot Clark, Gardner Symons, John F. 
Carlson, Willard L. Metcalf, and Malcolm Parcell. 

Figure painting and portraits are perhaps most strongly 
represented in the exhibition. The figure pieces are headed by 
the splendid full-length portrait of "My Mother" by George 
Bellows, and the delightful humorous "MacPherson and Mac- 
Donald" by Gari Melchers, two kilted Scotchmen playing the 
bagpipe and drum. GifFord Beal's quaint portrait of "Renee" 
recalls the traditions of the French eighteenth century in its 
color tonality, while Harry Stickroth, in the portrait of "Flor- 
ence" has sought inspiration in the Italian portraits of the 
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THE BULLETIN OF THE 

Renaissance. George Luks is represented by "The Woman with 
Macaws"; Sidney Dickinson by his "Self-Portrait"; and Leo- 
pold Seyffert by a masterly painting of "Leopold Stokowski." 

It is difficult in such a large exhibition to enumerate all the 
pictures. It is sufficient to say that there are excellent examples 
of the work of Ben Foster, Maurice Fromkes, John Sloan, 
Jerome Myers, Robert Spencer, Hugh H. Breckenridge, Victor 
Higgins, Walter Ufer, Emil Carlsen, Daniel Garber, Ettore 
Caser, William Ritschel, Ernest Lawson and many others. 

The Cleveland artists in the exhibition include: Henry G. 
Keller, who is represented by three works — "Natives of Talpa," 
"Taos, New Mexico" and "Nessus." William J. Edmondson ex- 
hibits a "Portrait of Rev. J. G. Fraser," and a figure study 
"Before the Mirror." Clara L. Deike has two Provincetown 
studies — "House and Garden"and "Sunshine;" Frank N. Wil- 
cox shows "Gates Mill, Ohio" and "Fish Tug on Lake Erie"; 
Cora Holden, a portrait of "Dudley"; Gerrit A. Beneker, 
"One of the Least of These"; Gordon Barrick, a figure piece 
entitled "Sewing"; A. D. Kennedy, "Antiques"; Thomas 
Clough, "February Day, Kirtland, Ohio"; Charles E. Burch- 
field, "The Culvert"; Warrant Pryor, "Landscape"; August 
Biehle, "Decorative Piece," and a "Portrait"; Ignace Walasek, 
"Portrait of Mrs. Russell"; Clyde Prettyman, a "Portrait"; 
Robert W. Satterfield, "The Passing Shower"; Frank L. 
Jirouch, two paintings — "Hill Dwellers" and "A Spring After- 
noon"; Frederick C. Gottwald, "Old Gloucester, Mass."; 
Mary Susan Collins, "Old Trees, Woodstock, New York"; L. J. 
Jones, "Late Afternoon near Rocky River, Ohio"; Clara Mc- 
Clean, two figure studies; Cal Luce, a small water color. The 
late Charles Shackleton is also represented by a fine canvas 
"On Sandy Neck" especially invited by the Museum, w. m. m. 

SPECIAL EXHIBITION OF BRITISH 
ARTS AND CRAFTS 

During June the collection of handicraft in Gallery X has been 
a source of inspiration to craftsmen and a joy to gallery visi- 
tors. Since the revival of the crafts we have looked toward 
British craftsmanship with interest and expectation, and those 
who have had the pleasure of seeing the three hundred odd 
items in Gallery X have not been disappointed. 
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RENEE 
By Gifford Beal 

Lent by the Artist through the Kraushaar Art Galleries 
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